225

account of its composition and character may, if slightly
modified in non-essential particulars, be taken as applying
to the whole series.

HaletfJs Saqi-Name then consists of 515 mesnevf couplets,
and is divided into a prologue, fifteen sections called maqalas,
and  an  epilogue.   The   prologue  and the epilogue are both
devoted to the praise of God. The sections, which open with
the  author's  plaint   concerning his sad plight, are made up
of complimentary addresses to the cup-bearer, to the minstrels,
to the boon companions, and to the beauties who grace the
carouse  with  their presence; together with highly coloured
descriptions  of the   wine, the bowl, the tavern, and so on;
then   we  have  poetical  accounts  of spring and winter and
the  dawn,  with  instructions  to   the  revellers as to how to
make  the  most  of these  seasons,   intermingled with which
are reproaches hurled at the strict and rigid conventionalist
and  exhortations  to   him to join the company of drinkers;
while as crown of all we have the old wail over the fickleness
of fortune  and   the  instability  of all things, culminating in
the despairing cry: Eat, drink, and be merry, for to-morrow
we die! All this may have been, and in many cases probably
was, intended to be taken in a mystical sense; but there is
on the face of it nothing to warrant such an interpretation.
The  poets  themselves  seem  to  have felt this; for whether
it be merely to save appearances or really to give the clue
to their effusions, a section is frequently added towards the
end  of a Saqf-Name setting forth how the work should be
regarded  as  an   allegory, and giving more or less of a key
to the figurative language in which this is embodied.

The popularity of the Saqf-Name with the Turkish writers
of this time was, as I have already hinted, a consequence
of the favour which it was just then enjoying in Persia. A
goodly number of contemporary Persian poets are mentioned
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